
(Anonymous)
17. Santo Erculano

Domenico Bianchini
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Domenico Bianchini Intabolatura de Lauto, v.1 (1546), f. d1. Encoded and edited by Sarge Gerbode.

4) 1st and 3rd rhythm signs double value in orig.
3) 2 chords inserted by editor.
2) 2 chords inserted by editor.
1) Bar lines editorial.


