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Villancico 10 - Quando las dedichas
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1) Rhythm flag one note earlier in orig.



Just when I think my misfortunes
might be about to end,
they start in again.

If Fortune, out of pity,
ordains some happiness for me,
Misfortune screws it up,
which has a more powerful effect on me.

Nothing ever crosses my path,
that might be harmful to me,
without starting in again.
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