
1. Fantasy 1 Luis Milán

































5 














































10 








































































15 
























































20 




























































25 



























































30 


































































35 







































40 





























































45 























































50 


































































55 



























































60  












































65 































































70 




































































75 















































































80 




















































































85 

















El Maestro (1535), f.b1v. Encoded by Jason Kortis; edited by Sarge Gerbode.



This fantasia is in the first [dorian] mode, and the more rapidly it is
played, the better the vihuela player will appear.

"…es del primo tono: y quanto mas se tanera con el compas
apressurado mejor parecera el que tanera en la vihuela.”


