
Fantasy 9 Luis Milán
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El Maestro (1535), ff.c5v,c6,c6v,d3. Encoded by Jason Kortis; edited by Sarge Gerbode.
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This fantasia… will be in what is called a "mixed mode", because it
proceeds in the note range and to cadences which the third and fourth
modes [phrygian and hypophrygian] go to; and, as it takes the said
modes and mixes them, it is called "mixed", and it should be played
with a fast tempo.

(Esta fantasia …se dira tono mixto porque va por los terminos y
clausulas que andan el tercero y quarto tono: y porque toma destos
dichos tonos y se mescla con ellos se dize mixto y ha se de tane-
ra con el compas apressurado.)
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