
15. Fantasy 15 Luis Milán
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El Maestro (1535), f.e1. Encoded by Jason Kortis; edited by Sarge Gerbode.
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1) firmata missing in orig.
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2) Milan notes: “This is the proportion of three mimims per bar.” Basically,. bar = bar.
3) No dot in originals.
4) Return to duple rhythm. Bar = bar..

The following fantasy ... is in the fifth and sixth [lydian and hypolydian]
modes. [See note to fantasia 10 for tempo changes.]

[Changes of tempo and expression:]

I already told you that you should play all the fast and the chord(s)
slowly, so that you have to make changes of tempo [mutacion de
compas] in one and the same fantasia. And that is the reason why I
tell you that this music does not pay much attention to the time
measure for producing its natural sound...

(Y por esto os dixe que esta musica no tiene mucho respecto al
compas para dar le su natural ayre)
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