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El Maestro (1535), f.l5. Encoded by Jason Kortis; edited by Sarge Gerbode.
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









































225 































































230 






















 








1) 2nd fret in orig.
2) bar = bar.
3) 9th fret in orig.
4) bar = bar.
5) bar = bar.
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The following fantasia is in the sixth mode [transposed to finalis Bb],
and it should be played with a beaten time measure, i.e. in a hurried
time measure. The sixth mode rather than the fifth can be played
more appropriately here (in this note range), for the upper limit of the
note range (of the fifth mode transposed) is missing (on the vihuela).

(Esta fantasia que se sigue es del sexto tono: y ha se d´taner con el
compas batido: que quiere dezir compas apressurado: mas
propiamente se puede taner el sexto que no el quinto tono por aqui:
porque le falta termino.)
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