
52. Fantasy 32 Luis Milán
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El Maestro (1535), f.m1. Encoded by Jason Kortis; edited by Sarge Gerbode.

























75 




























































80 








































1)








 

85 
















































90 




































































95 
























































100 










































































105 
















































110 




















































115 










































120  
































125 





































































130 






















































135 





















































140 


























































145 








































































150 









































-2-

1) 3rd fret on C5 in orig.
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The following fantasia is in the sixth mode [transposed to finalis Bb]
and has to be played with a somewhat hurried tempo (con el
compas algun tanto apressurado).
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