
96. Passamezzo Anonymous
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NL-At:Toonkunst-Bibliotheek Ms. 208.A.27 (c.1575), f. 60v. Encoded and edited by Sarge Gerbode.

1) Bar inserted by editor to preserve passamezzo pattern. Bar 40 inserted by editor for the same reason.
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3) In orig, 1st note inserted by editor, 2nd notet e on 4th course and 3rd note one position to the left.
2) e in orig.
1) Bar inserted by editor to preserve passamezzo harmonic pattern.


